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historically.   The age of the harper is in keeping.   The time of his
recitation before the Duchess is about 1690.
1. 89. I. e. his faded eye lightened up. Pitt, who read the Lay
immediately on its appearance, was greatly struck with the scene
between the old Harper and the ladies, and made the remark—
' This is a sort of thing which I might have expected in painting,
but could never have fancied capable of being given in poetry.'
Scott was very proud of Pitt's approbation. * Whatever,' he says in
the Introduction of 1830, 'might have been his expectations, whether
moderate or unreasonable, the result left them far behind, for among
those who smiled on the adventurous Minstrel were numbered the
great names of William Pitt and Charles Fox.'
CANTO I.
The Introduction being written in regular four-beat couplets, each
line beginning with an unaccented syllable, and each accented syl-
lable being separated from the next by an unaccented, the effect of
the variations introduced by Coleridge and Scott can be judged by
comparing the metre of the Introduction with the metre of the
Canto. The metrical basis is the same, a line of four beats or
accents.
Stanza I. In this stanza the last line is the only regular one, and
only 4 and 5 have the same rhythm. Over in the first line should
be pronounced as a dissyllable:
'The feast was over in Branksome tower,
And the Ladye had gone to her secret b6wer:
Her bower that was guarded by word and by spell,
Deadly to hear, and deadly to tell—
Jesu Maria, shield us welll
No living wight, save the Ladye alone,
Had dared to cross the threshold stone,'
The sudden change of rhythm in L 4 is very impressive, It has
always a strong effect to begin a line with au accent. For the
rhythm we may compare the opening lines of Christabel:
*'Tis the middle of night by the castle clock,
And the owls have awakened the crowing cock.'
The third line is an imitation of 1. 127 of Christabel:
'AH in the middle of the gate;
The gate that was ironed within and without/

